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Shelf mark Walters Art Museum Ms. W.172

Descriptive Title Book of Hours, Use of Augustinian Canons of Windesheim
Chapter

Text title Book of Hours

Abstract Completed for liturgical use of the Augustinian Canons of the
Windesheim Chapter ca. 1450, this Book of Hours features
eleven extant miniatures and nine historiated initials. The
manuscript was illuminated by the Master of the Ghent
Privileges and associates, possibly in Tournai. The first
owner's association with Ghent as a cleric is evinced in
the graded calendar, with possible visual references on fols.
1r and 82v. Along with occasional marginal additions, this
Book of Hours also features some heraldry that attests to a
cherished history.

Date Ca. 1450 CE

Origin Flanders

Artist Supplied name: Master of the Ghent Privileges and
associates

Form Book

Genre Devotional

Language The primary language in this manuscript is Latin.

Support material Parchment

Medium to heavy parchment, well prepared

Extent Foliation: ii+121+ii
Flyleaves are wove paper; front flyleaf ii has a watermark
with the word "HILD," and back flyleaf i has a unicorn
watermark

Collation Formula: Quire 1: 6 (fols. 1-6); Quire 2: 8, with first folio
added (fols. 7-15); Quire 3: 8, with fifth folio added (fols.
16-24); Quire 4: 8, with fourth and eighth folios added (fols.
25-34); Quire 5: 8, with first, fourth, and seventh folios added
(fols. 35-45); Quire 6: 8, with first and sixth folios added
(fols. 46-55); Quire 7: 8, with fifth, sixth, and seventh folios
cancelled (fols. 56-60); Quires 8-9: 8 (fols. 61-76); Quire
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10: 8, with fifth folio added (fols. 77-85); Quires 11-13:
8 (fols. 86-109); Quire 14: 10, with first folio cancelled
(fols. 110-118); Quire 15: 4, with fourth folio cancelled (fols.
119-121)

Catchwords: None

Signatures: None

Comments:

Dimensions 16.3 cm wide by 21.7 cm high

Written surface 8.9 cm wide by 14.5 cm high

Layout fols. 1r - 121v:
Columns: 1
Ruled lines: 19
Layout does not apply to the calendar (5 columns, 33
lines), or the added text on fols. 118r-120v (9 four-line
staffs per page, with text filling entire page including
margins)

fols. 118r - 122v:
Layout differs from rest of manuscript: nine groups of
four-line staffs per page; text and musical notation fill
entire page and leave no margin

Contents fols. 1r - 121v:
Title: Book of Hours
Artist: Master of the Ghent Privileges and associates
Hand note: Written in textura; added Hufnagel musical
notation in later, seventeenth-century hand
Decoration note: Ten extant full-page miniatures; one
large miniature (14 lines) and nine historiated initials
(7-10 lines) within foliate margins face full-page
miniatures; occasional marginalia; decorated initials in
gold, blue, and rose throughout (2-5 lines) including
KL in calendar; flourished versals in alternating red and
blue; rubrics in red; text in black ink

fols. 1r - 6v:
Title: Calendar
Rubric: Januarius
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Contents: One-half to two-thirds full; graded in red and
black; contents indicate Windesheim liturgical useage;
notable saints include: Gertrude (Mar. 16, usually 17),
Benedict (Mar. 20, usually 21), George (Apr. 23),
Walburga (May 1), Our Lady of Martyrs (May 13),
Lawrence (Aug. 10), Hippolytus (Aug. 14, usually 13),
Assumption (Aug. 16, usually 15), Bernard (Aug. 16,
usually 15), Augustine (Aug. 28), Augustine (Oct. 2,
translation), Livin (Nov. 12)

fols. 7v - 50v:
Title: Hours of the Virgin
Rubric: Incipiunt hore beate virginis. Ad matutinas.
Incipit: Domine labia mea
Decoration note: Eight full-page miniatures on fols.
7v, 20v, 28v, 32v, 35v, 38v, 41v, and 46v; one large
miniature on fol. 8r; seven historiated initials on fols.
21r, 29r, 33r, 36r, 39r, 42r, and 47r

fols. 50v - 60v:
Title: Devotional sequence
Rubric: Incipiunt hore de sancta cruce. Ad matutinas.
Contents: Devotional sequence beginning with Hours
of the Cross with rhyming and short lines, Matins
followed by verse prayer to Christ; fols. 58r-59r: four
suffrages (Cross, Virgin, Augustine, and All Saints),
closing prayers; fols 59v-60v: cues for Fifteen Gradual
Psalms, three groups of five psalms each with each
group followed by invocations and prayer
Decoration note: One full-page miniature on fol. 51v

fols. 61r - 68r:
Title: Seven penitential psalms
Incipit: Domine ne infurore
Decoration note: Historiated initial fol. 61r

fols. 68r - 80v:
Title: Litany, petitions, collects, and prayers
Rubric: Letania
Incipit: Kyrieleyson
Contents: Fol. 68r-71r: Litany, with a mix of northern
and southern Netherlandish saints, including St. John
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the Baptist alone in group of patriarchs and prophets;
sixteen apostles from Peter to Mark; twenty-six
martyrs, including Ignatius, Peter (martyr), Pontianus,
Lambert, Dionysius, Boniface, and Gereon; twenty
confessors, including Augustine, Jerome, Nicholas,
Remigius, Hilary, Servatius, Willibrord, Lebuin, and
Odulph; sixteen virgins including Mary Magdalene,
Agnes, Walburga, Gertrude, Ursula, and Elizabeth; fols.
71r-72v: Petitions; fols. 72v-73r: Prayer, "Preces" (Ego
dixi domine); fols. 73r-74v: Four collects; fols. 75r-v:
Four prayers about the Passion; fols. 76r-80v: Prayer
asking for the remission of sins and the mercy of
Christ, the Virgin, saints, angels, archangels, evangelists
(specifically Peter the apostle and Archangel Michael)

fols. 80v - 117v:
Title: Office of the Dead, nine lessons, and prayers
Rubric: Incipiunt vigilie mortuorum.
Incipit: Dilexi quoniam exaudiet
Contents: Fols. 82r-117v: Office of the Dead; fols.
109r-112r: Nine lessons; fols. 112r-117v: Communion
prayers (the second drawn from Geert Grote's Hours of
Eternal wisdom)
Hand note: Seventeenth-century hand has added
notated responsories and antiphons in margins
Decoration note: Full-page miniature fol. 81v;
historiated initial fol. 82r

fols. 118r - 122v:
Title: Added Magnificat
Incipit: Credo quod redemptor meus
Contents: Text and musical notation added in
seventeenth century; notated Magnificat in first nocturn
in Office of the Dead (fol. 122r-v ruled with four-line
staffs but otherwise blank)
Hand note: Later, seventeenth-century hand

Decoration fol. 7v:
Title: Agony in the garden of Gethsemane
Form: Full-page miniature
Text: Hours of the Virgin: Matins
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fol. 8r:
Title: Annunciation
Form: Large miniature, 28 lines
Text: Hours of the Virgin: Matins

fol. 20v:
Title: Betrayal and arrest of Christ
Form: Full-page miniature
Text: Hours of the Virgin: Lauds

fol. 21r:
Title: Initial "D" with the Visitation
Form: Historiated initial "D," 7 lines
Text: Hours of the Virgin: Lauds

fol. 28v:
Title: Christ before Pilate
Form: Full-page miniature
Text: Hours of the Virgin: Prime

fol. 29r:
Title: Initial "D" with the Annunciation to the shepherds
Form: Historiated initial "D," 7 lines
Text: Hours of the Virgin: Prime

fol. 32v:
Title: Flagellation
Form: Full-page miniature
Text: Hours of the Virgin: Terce

fol. 33r:
Title: Initial "D" with the Nativity
Form: Historiated initial "D," 7 lines
Text: Hours of the Virgin: Terce

fol. 35v:
Title: Christ carrying the cross
Form: Full-page miniature
Text: Hours of the Virgin: Sext

fol. 36r:
Title: Initial "D" with the Adoration of the Magi
Form: Historiated initial "D," 7 lines
Text: Hours of the Virgin: Sext
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fol. 38v:
Title: Crucifixion
Form: Full-page miniature
Text: Hours of the Virgin: None

fol. 39r:
Title: Initial "D" with the Presentation in the Temple
Form: Historiated initial "D," 7 lines
Text: Hours of the Virgin: None

fol. 41v:
Title: Deposition
Form: Full-page miniature
Text: Hours of the Virgin: Vespers

fol. 42r:
Title: Initial "D" with the Flight into Egypt
Form: Historiated initial "D," 9 lines
Text: Hours of the Virgin: Vespers

fol. 46v:
Title: Entombment
Form: Full-page miniature
Text: Hours of the Virgin: Compline

fol. 47r:
Title: Initial "C" with the Massacre of an Innocent
Form: Historiated initial "C," 7 lines
Text: Hours of the Virgin: Compline

fol. 51v:
Title: Virgin of Humility
Form: Full-page miniature
Text: Hours of the Cross

fol. 61r:
Title: Initial "D" with King David penitent
Form: Historiated initial "D," 9 lines
Text: Seven penitential psalms

fol. 81v:
Title: Funeral service and Purgatory
Form: Full-page miniature
Text: Office of the dead
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fol. 82r:
Title: Initial "D" with the Raising of Lazarus
Form: Historiated initial "D," 10 lines
Text: Office of the dead: Vespers

Binding The binding is not original.

Rebound with red-brown velvet in Belgium (?), late
nineteenth century; spine rounded, backed at that time;
endbands glued, with striped cloth around cord core; edges
speckled with red; pastedowns and facing flyleaves made of
purple-gray and white marbleized paper

Provenance Made for a cleric in the 1450s, likely for the use of the
Augustinian Canons of the Windesheim Chapter; illuminated
possibly in Tournai by the Master of the Ghent Privileges and
associates; calendar saints suggest an association with Ghent

Havet family of Tournai (?), late fifteenth century, suggested
by an added armorial that appears similar to that of the Havet
family (fol. 8r)

Sixteenth-century inscription in pale ink, "servio Alberto
Godefrido Cluter..." (bottom margin, fol. 1r); date appears to
be "1504" when viewed under ultraviolet light

Unknown owner numbered manuscript in modern pencil "N.
1200" on front flyleaf ii, r

Gruel and Engelmann, Paris, late nineteenth or early
twentieth century, their bookplate inscribed with "No. 60" on
front pastedown

Henry Walters, Baltimore, purchased from Gruel before
1931

Acquisition Walters Art Museum, 1931, by Henry Walters' bequest
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