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Provenance Seal impression: ‘Abduh Khudadad, 1189 AH /1775 CE (fol.
58a)

Seal impression: Farhad, 1234 AH / 1800 CE (on a number
of folios)

Inscriptions in Russian and Persian, 1237 AH /1821 CE (fol.
71b)

Seal impression: Muhammad al-Hasani (fol. 28a)

Seal impression: Fath “Ali (fol. 82b)

Acquisition Walters Art Museum, 1931, by Henry Walters bequest
Binding The binding is not original.

Probably thirteenth century AH / nineteenth CE; lacquer
boards (no flap); central ovals and pendants decorated with

flowers
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Label: This painting depicts a Mughal official. It is
in the style of the Safavid painter Shaykh ‘Abbasi,
whose dated works range between 1060 AH / 1650 CE
and 1095 AH / 1683-4 CE. The painting is executed
in opaque watercolor and gold. The pink and blue
borders probably date to the late thirteenth century AH /
nineteenth CE.

fol. W.668.64b:

Title: A young Mughal courtier with a falcon
Form: Illustration

fol. W.668.65a:
Title: A young Mughal courtier with a sword
Form: Illustration

fol. 66b:
Title: Exercises (pen trials) in nasta‘liq script
Form: Calligraphy page

fol. 68b:

Title: A bearded man with a tambourine
Form: Illustration

fol. 69a:
Title: A dervish leading a dog
Form: Illustration
Label: This color-wash drawing (ca. 1018 AH / 1610
CE) bears the signature of Ragimuhu Sadiqt in pseudo-
Kufic script. The Safavid artist Sadiqi (eleventh century
AH / seventeenth CE) signed other works in the same
manner.

fol. 74b:
Title: Exercises (pen trials) in nasta‘liq script
Form: Calligraphy page
Label: This page of exercises (pen trials) in nasta’liq
script is signed by ‘Imad al-Hasan1.
fol. 75a:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by Mir ‘Imad.
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fol. W.668.53a:
Title: Arranging flowers on a balcony
Form: Illustration

fol. 55a:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by ‘Abd al-Rashid.

fol. 56b:
Title: Portrait of a young prince
Form: Illustration

Label: This portrait of a young prince is dated Jumada
11062 AH / 1652 CE and is framed by Persian verses.

fol. 57a:
Title: A young Mughal courtier with a spear
Form: Illustration

fol. 58b:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
shikastah script and dated Dhu al-Qa‘dah 1184 AH /
1771 CE.

fol. 60b:
Title: A young Indian woman entertained by female
musicians
Form: Illustration
Label: This painting dates to the mid to late eleventh
century AH / seventeenth CE and is attributable to the
Safavid painter Shaykh ‘Abbasi, whose works range
between 1060 AH / 1650 CE to 1095 AH / 1683-4 CE.
Shaykh ‘Abbasi often signed his name in a rectangular
panel, as seen in the left foreground here. The signature
was erased at some point. The painting is executed in
opaque watercolor and gold.

fol. W.668.61a:
Title: A Mughal nobleman with his attendants at a camp
Form: Illustration
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number 9, in which a rider informs a dying Arab king
that a fortress has been conquered and its people have
surrendered. The king replies that this is good news,
not for him but for his enemies, meaning his heirs. The
bottom register depicts a scholarly conversation on a
garden terrace.

fol. W.668.49a:
Title: Two illustrations from a manuscript of Gulistan
by Sa‘d1
Form: Illustration
Label: These two illustrations have been removed from
a Mughal manuscript of Gulistan by Sa‘di (ca. 1018
AH / 1610 CE). Both are from the opening chapter,
entitled The conduct of kings. The lower register depicts
a king who had given a large sum of money to a beggar,
who squandered it and then returned for more. At first,
the king refused the beggar additional money, but his
minister advised him to allot the poor man an allowance
in installments so that he would not squander it. This
anecdote is meant to illustrate that one should not render
someone hopeful by an act of unbounded kindness and
then dash his or her hopes. The upper register depicts a
prince visiting holy men in the wilderness.

fol. 50b:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by Mir ‘AlL
fol. 51a:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by ‘Imad al-Hasan.

fol. W.668.52b:
Title: An Indian princess with a writing tablet
Form: Illustration
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Label: The inscription by Abu al-Hasan reads kar-i
khtib-i nadir al-zaman.

fol. 41a:
Title: Two young women under a tree
Form: Illustration

fol. 42b:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by ‘Imad al-Hasan.

fol. W.668.44b:
Title: Shah Jahan enthroned and holding a falcon
Form: Illustration

fol. W.668.45a:
Title: Shah Jahan enthroned
Form: Illustration
Label: This portarit of Shah Jahan is signed by Abi al-
Hasan al-Mashhadi Nadir al-Zaman (lower left panel of
the throne).

fol. 46b:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by ‘Imad al-Hasan.

fol. 47a:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by ‘Imad al-Hasan.

fol. W.668.48b:

Title: Three illustrations from a manuscript of Gulistan
by Sa‘di

Form: Illustration

Label: These three illustrations are from a Mughal
manuscript of Gulistan by Sa‘d1 (ca. 1018 AH / 1610
CE). A religious discussion is depicted in the top
register. The middle register tells the story of chapter 1,
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fol. W.668.33a:
Title: A festive scene
Form: Illustration
Label: This festive scene may be from a historical
manuscript, possibly Baburnamah. The text has been
erased so the exact scene can not be confirmed.

fol. W.668.36a:

Title: Scenes from Gulistan by Sa‘d1

Form: Illustration

Label: These are two illustrations from Gulistan by
Sa‘dt: a prince holding an audience and the salvation of
one brother. These paintings were cut from a Mughal
copy of Gulistan attributable to ca. 1018 AH / 1610
CE. The inscription indicates that the artist Dawlat
(active ca. 1003 AH / 1595 CE -- 1044 AH /1635 CE)
is responsible for the lower painting. The inscription
reads, "the faces done by the slave of the court Dawlat."

fol. W.668.37a:
Title: Sa‘di presents a book of his poems
Form: Illustration
Label: This painting (ca. 1023 AH / 1615 CE) by
Abu'l Hasan depicts Sa‘di accompanied by a number of
officials presenting a book.

fol. 38b:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by ‘Abd al-Rashid.

fol. 39a:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed ‘Abd al-Rashid.

fol. 40b:
Title: Jahangir giving a cup of wine to a young woman
Form: Illustration
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Label: This battle scene is possibly from Baburnamah.
Ellen Smart suggests that the folio was originally part
of the same codex as W.596.

fol. 27a:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by ‘Imad al-Hasan.

fol. W.668.28b:
Title: Portrait of Prince Daniyal, brother of Jahangir
Form: Illustration
Label: This portrait of Prince Daniyal, the brother of
Jahangtr, is attributed to the Mughal artist Manthar by
a later and partially erased inscription beside the figure
identifying the subject.

fol. W.668.29a:
Title: Portrait of Mandhi Singh
Form: Illustration
Label: This portrait of Mandhi Singh is attributed to
Manthar by the inscription in gold. The identity of the
subject is inscribed in black nasta‘liq script.

fol. 30b:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by ‘Imad al-Hasan.

fol. W.668.32b:
Title: A prince being treated by a physician
Form: Illustration
Label: This painting of an ill prince being treated by
a physician is from a Mughal historical manuscript,
possibly Baburnamah. If so, the subject of this
illustration may be Babur, as according to his
autobiography he became ill as a young man while
engaged in battles. The text has been erased at some
point in history. Stylistically, this leaf is attributable to
the late tenth century AH / sixteenth CE.
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fol. 20b:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written
in nasta‘liq script and signed by ‘Abd al-Rashid al-
Daylami.

fol. 22b:
Title: Safavid official on horseback
Form: Illustration
Label: This painting depicts a Safavid official, perhaps
a shah or a prince, on horseback with his entourage. It
is in the style of the Safavid painter Shaykh ‘Abbasi,
whose dated works range between 1060 AH / 1650 CE
and 1095 AH / 1683-4 CE. The painting is executed in
opaque watercolor and gold. The blue, pink, and purple
borders with illuminated floral motifs probably date to
the early thirteenth century AH / nineteenth CE.

fol. W.668.23a:

Title: Court scene

Form: Illustration

Label: This Safavid court scene dates to the late
eleventh century AH / seventeenth CE. It is in the
style of the Safavid painter Shaykh ‘Abbasi, whose
dated works range between 1060 AH / 1650 CE and
1095 AH / 1683-4 CE. The blue and pink borders
with illuminated floral motifs probably date to the early
thirteenth century AH / nineteenth CE.

fol. W.668.24b:
Title: River scene
Form: Illustration
Label: This illustration depicts a river scene from
a historical manuscript, possibly Baburnamah. Ellen
Smart suggests that this folio was originally part of the
same codex as W. 596.

fol. W.668.25a;
Title: Battle scene
Form: Illustration
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often signed his name in a rectangular panel, as seen
in the left foreground here. The signature was erased
at some point. The painting is executed in opaque
watercolor and gold. The blue, pink, and purple borders
with illuminated floral motifs probably date to the early
thirteenth century AH / nineteenth CE.

fol. 18b:
Title: Woman in a European hat holding a flower
Form: Illustration
Label: This portrait depicts a woman in Safavid dress
wearing a European hat, holding a flower. It is in the
style of the Safavid painter Shaykh ‘Abbasi, whose
dated works range between 1060 AH / 1650 CE to
1095 AH / 1683-4 CE. Shaykh ‘Abbast often signed
his name in a rectangular panel, as seen in the lower
left corner here. Curiously, the signature was erased
at some point, although faint traces of the inscription
remain. The rectangle seems to have been cut when the
work received new borders. The painting is executed in
opaque watercolor and gold. The blue, pink, and purple
borders with illuminated floral motifs probably date to
the early thirteenth century AH / nineteenth CE.

fol. 19a:
Title: Female attendant holding a ewer and cup
Form: Illustration
Label: This Safavid painting depicts a woman in a fur-
trimmed hat offering a cup of wine. It is in the style of
the Safavid painter Shaykh ‘Abbasi, whose dated works
range between 1060 AH / 1650 CE and 1095 AH /
1683-4 CE. Shaykh ‘Abbasi often signed his name in
a rectangular panel, as seen at the left here. Although
the panel was cut from the codex at some point, the
date 1078 AH / 1667 CE is still visible, as is part of
the formula this artist frequently used when signing his
works. The inscription reads Ba girift chii gardid. The
painting is executed in opaque watercolor and gold. The
blue, pink, and purple borders with illuminated floral
motifs probably date to the early thirteenth century AH /
nineteenth CE.
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fol. 12b:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and dated 1018 AH / 1609-10 CE. It is
signed by ‘Ali Riza-'i “‘Abbasl.

fol. 13a:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by ‘Alf Riza-'i “Abbasi.

fol. W.668.14a:
Title: Portrait of Sam Mirza
Form: Illustration
Label: This Safavid portrait of the Persian prince
Sam Mirza dates to the late eleventh century AH /
seventeenth CE. The Safavid painter Shaykh ‘Abbasi,
whose dated works range between 1060 AH / 1650
CE and 1095 AH / 1683-4 CE, executed several
portraits similar to this one. Shaykh ‘Abbasi often
signed his name in a rectangular panel, as seen in the
left foreground here. The signature was erased at some
point. The painting is executed in opaque watercolor
and gold. The blue, pink, and purple borders with
illuminated floral motifs probably date to the early
thirteenth century AH / nineteenth CE.

fol. W.668.15a:

Title: Portrait of Isma‘1l Mirza

Form: Illustration

Label: This portrait is inscribed Isma‘il Mirza. The
figure is depicted dressed in the height of Safavid
fashion, wearing a fur-lined robe of floral design and
smelling a flower. The latter convention was adapted
from European models by Islamic artists as early as the
tenth century AH / sixteenth CE. The Safavid painter
Shaykh ‘Abbasi, whose dated works range between
1060 AH/ 1650 CE and 1095 AH/ 1683-4 CE, executed
several portraits similar to this one. Shaykh ‘Abbast
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Label: This illuminated calligraphy page is written in
nasta‘liq script. The inscription in the diamond-shaped
panel reads al-Sultan Shah Fath-‘Ali Qajar.

fol. W.668.10a:
Title: Mary and Jesus (back)
Form: Back

fol. W.668.10b:
Title: Mary and Jesus
Form: Illustration
Label: This Safavid painting depicts Mary (Maryam)
and Jesus (‘Isd), as indicated by the inscription. It
dates to the late eleventh century AH / seventeenth
CE and is attributable to the Safavid painter Shaykh
‘Abbast, whose works range between 1060 AH / 1650
CE to 1095 AH / 1683-4 CE and who executed several
portraits similar to this one. Shaykh ‘Abbasi often
signed his name in a rectangular panel, as seen in the
left foreground here. The signature was erased at some
point. The painting is executed in opaque watercolor
and gold. The blue, pink, and purple borders with
illuminated floral motifs probably date to the early
thirteenth century AH / nineteenth CE.

fol. 11a:
Title: Mary and Jesus
Form: Illustration
Label: This Safavid painting depicts Mary (Maryam)
and Jesus (‘Isd), as indicated by the inscription. It
dates to the late eleventh century AH / seventeenth
CE and is attributable to the Safavid painter Shaykh
‘Abbast, whose works range between 1060 AH / 1650
CE to 1095 AH / 1683-4 CE and who executed several
portraits similar to this one. Shaykh ‘Abbasi often
signed his name in a rectangular panel, as seen in the
left foreground here. The signature was erased at some
point. The painting is executed in opaque watercolor
and gold. The blue, pink, and purple borders with
illuminated floral motifs probably date to the early
thirteenth century AH / nineteenth CE.
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rectangular panel, as seen in the left foreground of this
painting. Someone has erased the artist's signature on
the right side of the composition.

fol. 5a:
Title: Portrait of Shah Sulayman
Form: Illustration
Label: The inscription on this painting indicates that it is
a portrait of Shah Sulayman. It dates to the late eleventh
century AH / seventeenth CE and is attributable to the
Safavid painter Shaykh ‘Abbasi, whose dated works
range between 1060 AH / 1650 CE to 1095 AH /
1683-4 CE. Shaykh ‘Abbasi often signed his name in
a rectangular panel. The signature that was originally
inscribed on the right side here was erased at some
point. The painting is executed in opaque watercolor
and gold. The blue, pink, and purple borders with
illuminated floral motifs probably date to the early
thirteenth century AH / nineteenth CE.

fol. 6b:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by Mir ‘AlL

fol. 7a:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and is signed by Mir ‘AlL

fol. 8b:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script.

fol. Qa:
Title: Illuminated calligraphy page
Form: Calligraphy page
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Decoration

Title: Muraqqa‘

Hand note: Written in calligraphic nasta‘liq script with
some folios in shikastah script; signed calligraphy by
‘Imad al-Hasan1 (Mir ‘Imad) (fols. 2b, 3a, 27a, 30b, 42b,
46b, 47a, 51a, 74b, and 75a), ‘Ali Riza-'i ‘Abbast (fols.
12b and 13a), Mir ‘Ali (fols. 6b, 7a, and 50b), and “Abd
al-Rashid al-Daylam (fols. 20b, 38b, 39a, and 55a)
Decoration note: Thirty-four illustrations, some
attributed to Manthar (fols. 28b and 29a), Abu al-Hasan
Nadir al-Zaman (fols. 37a, 40b, and 45a), Dawlat (fol.
36a), and Sadiqi (fol. 69a); decorated borders on colored

paper

Upper board outside:
Title: Binding
Form: Binding
Label: This lacquer binding with central ovals and
pendants decorated with flowers dates to the thirteenth
century AH / nineteenth CE.

fol. 2b:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by ‘Imad al-Hasan.

fol. 3a:
Title: [lluminated calligraphy page
Form: Calligraphy page
Label: This illuminated calligraphy page is written in
nasta‘liq script and signed by [ Imad] al-Hasani.

fol. 4b:

Title: Portrait of Shah Tahmasp

Form: Illustration

Label: This portrait is inscribed Shah Tahmasp (d. 984
AH/ 1577 CE), who ruled Safavid Persia from 930 AH /
1524 CE -- 983 AH / 1526 CE. The Safavid painter
Shaykh ‘Abbasi, active between 1060 AH / 1650 CE to
1095 AH / 1683-4 CE, executed a number of portraits
similar to this one, and he often signed his name in a
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Artist As-written name: Dawlat
Name, in vernacular:
C—de
Scribe As-written name: ‘Imad al-Hasani
Name, in vernacular:
Lgm.oJJ Jlas
Known as. Mir ‘Imad
Scribe As-written name: ‘Ali Riza-’i ‘Abbasi
Name, in vernacular:
ngb; sl J) u7_L<;
Scribe As-written name: Mir ‘Ali
Name, in vernacular:
e
Scribe As-written name: ‘Abd al-Rashid al-Daylam1
Name, in vernacular:
Form Album
Genre Historical
Genre Literary -- Poetry
Language The primary language in this manuscript is Persian.
Support material  Paper
Mounted on pasteboard
Extent Foliation: 82
A number of leaves housed separately
Collation Comments: Made into a codex from an accordion book
Dimensions 19.0 cm wide by 29.5 ¢cm high
L ayout Layout differs from folio to folio
Contents fols. 1b - 82a:
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Shelf mark Walters Art Museum Ms. W.668
Descriptive Title  Album of Persian and Indian calligraphy and paintings

Text title Muraqqa‘
Vernacular:
g
Note: Title supplied by cataloger; codex consists of
calligraphy and paintings by various artists

Abstract This is an album (muraqqa‘) of Persian and Indian
calligraphy and paintings, most probably compiled in the
thirteenth century AH / nineteenth CE. The album contains
thirty-four illustrations, three of which are attributed to
the Mughal painter Abii al-Hasan (Nadir al-al-Zaman), two
to Manihar, and one each to Dawlat and Sadiqi. There
are several portraits of rulers and courtiers, as well as
scenes from historical manuscripts, such as Baburnamah and
Gulistan by Sa‘di. This album is also significant for the
number of works by the artist Shayk Abbasi, who worked
in the eleventh century AH / seventeenth CE. The signed
calligraphic pieces bear the names of ‘Imad al-Hasani (d.
1024 AH / 1615 CE), ‘Alt Riza-'1 “Abbasi, Mir ‘Ali, and
‘Abd al-Rashid al-Daylami (d. 1081 AH / 1670-1 CE). The
album was initially in an accordion format and was later
made into a codex. The lacquer binding with central ovals
and pendants decorated with flowers dates to the thirteenth
century AH / nineteenth CE.

Date Late 10th century AH / 16th CE -- 13th century AH / 19th CE
Origin Iran or India
Artist As-written name: Abii al-Hasan Nadir al-al-Zaman

Name, in vernacular:
bayll 5ol sl gl

Artist As-written name: Manithar
Name, in vernacular:
Artist As-written name: Sadiqi

Name, in vernacular:
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This document is a digital facsimile of a manuscript belonging to the Walters Art Museum, in
Baltimore, Maryland, in the United States. It is one of a number of manuscripts that have been
digitized as part of a project generously funded by the National Endowment for the Humanities,
and by an anonymous donor to the Walters Art Museum. More details about the manuscripts at
the Walters can be found by visiting The Walters Art Museum's website www.thewalters.org. For
further information about this book, and online resources for Walters manuscripts, please contact
us through the Walters Website by email, and ask for your message to be directed to the Department
of Manuscripts.
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