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Descriptive Title  English Brasses

Text title Brass rubbings
Author As-written name: Woodcock, John
Abstract Calligrapher John Woodcock handwrote, illustrated, and

bound this book on English brasses. The manuscript contains
drawings of brass rubbings of many knights and nobles,
including Sir John d'Abernon, Thomas de Hope, and Nichol
de Gore, as well as noblewomen such as the wives of
Reginald de Malyns, Nicholas Wadham, and Nicholas
Wotton. The names and dates in the titles for the images are
based directly on the green ink inscriptions accompanying
the illuminations.

Date Dated 1949 CE

Origin Kingsweed, Surrey, England

Artist As-written name: Woodcock, John

Scribe As-written name: Woodcock, John

Form Book

Genre Historical

Language The primary language in this manuscript is English.
Colophon fol. 8r:

Transliteration: Written & illuminated & bound by John
Woodcock 1949

Support material ~ Paper
White bond paper; watermark "J Green"

Extent Foliation: 12
Eight numbered folios; one blank folio in front and three
blank folios in back are unfoliated, but integral to quire
structure and therefore not flyleaves; modern pencil foliation
in upper right corners of rectos

Collation Formula: 1(12)
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Catchwords: None
Signatures: None

Comments: Manuscript comprised of one single large quire

Dimensions 28.3 cm wide by 39.0 cm high

Contents fols. 1r - 8v:
Title: Brass rubbings
Contents. Brasses of English nobles; each illustration
with description of English brasses during particular
time period
Hand note: Text in adapted versals
Decoration note: Manuscript comprised of drawings of
brass rubbings; black ink with yellow tint; seven initials
with raised or burnished gold; black ink headings in
Roman capitals; green ink used for captions

Decor ation Upper board outside:
Title: Sir John d'Aubernoun the Younger on upper board
outside
Form: Brass rubbing mounted on upper board

fol. 1r:
Title: Thomas de Hope
Form: Drawings of brass rubbings

fol. 2r:
Title: Jon Mulsho and his wife Joan
Form: Drawings of brass rubbings

fol. 3r:
Title: Bishop Yso von Wilpe at Verden, Hanover, 1231
Form: Drawings of brass rubbings

fol. 3v:
Title: Sir John d'Abernon at Stoke d'Abernon, Surrey
Form: Drawings of brass rubbings

fol. 4r:
Title: Sir Robert de Setvans, Chartham, Kent, 1306
Form: Drawings of brass rubbings
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fol. 4v:
Title: Reginald de Malyns and his two wives, at
Chinnor, Oxfordshire, 1385
Form: Drawings of brass rubbings

fol. 5r:
Title: Pictorial compartment below the feet of Adam de
Waisokne, 1349, King's Lynn, Norfolk
Form: Drawings of brass rubbings

fol. Sv:
Title: Sir Nicolas Hawberk, 1407, third husband of Lady
Joan Cobham, Cobham, Kent
Form: Drawings of brass rubbings

fol. or:
Title: Illustrations (from left to right) include
Nicholas Wotton with his wife and family, 1490, at
Boughton Malherbe, Kent; two knights and two ladies,
1490-1510, at Writtle, Essex
Form: Drawings of brass rubbings

fol. 6v:
Title: Robert Langton DCL, 1518, Queen's College,
Oxford
Form: Drawings of brass rubbings

fol. 7r:
Title: Thomas Hawkins, Broughton-under-Blean, Kent,
1587
Form: Drawings of brass rubbings

fol. 7v:
Title: Sir Nicholas Wadham and his wife Dorothie, 1618
Form: Drawings of brass rubbings

fol. 8r:
Title: Colophon with Nichol de Gore, priest, 1320,
Woodchurch, Kent
Form: Drawings of brass rubbings

Lower board outside:
Title: Sir John D'Aubernoun on outside lower board
Form: Brass rubbing mounted on lower board
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Binding The binding is original.

Original hand-made, hot-pressed wove tan paper; black
Nigerian goat quarter cardboard cover; two rubbings from
Stoke d'Abernon, Surrey adorn front and back covers

Provenance John Woodcock (1924-2011) of Kingsweed, Surrey;
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ENGLISH BRASSES

TLLUSTRATIONS
IN THE TEX/T i—
BLs-hoB Yso von W;lfc 1251,
at Verden , Hanover~
Sur-John d’Abernoun, 1277,
Stoke d Abernon Surrey.
Sir-Robert deSetvans, 1306,
at Chartham Kent:
Rc31 nald demMa tyns ax 1
hus twve wives, 1385,
Chinnor .‘.:‘;[*1‘..L~'hu-c,
Pr.of Adam de Waisokne,

11" i.ll.l'.\‘ A1
Wi N Eo. ..:I..>__

3 Y
|
3\ cross brass to john

Mulshe Esq.q no his~

S Nicholas Hawberko
at cebham, Kent;
Tivo knights K ladies,
~
Whittle, Essex .
Nicholas Wotton . and
lu{ﬁumly, 1490,
[‘\-.\;ic‘\i'tior‘. Malherbe
wrt L N
Robert Langton, 1518,
Queens '».-Ll“'l“\'l‘_ ..‘.'.'i':h".i‘
Thomas Hawkins, 1587,
3:‘;‘1::&: ton-undersBlean.
Nucholas Wadham 1618,

\ \ 5
\1‘1{‘{‘ Joan, 1400 i‘h'i’.’"l}-!‘}'

Geddington , Nerthants
~ [







THE EARLIEST BRASSES (BEFORE 1350)
ONUMENTAL brasses were fust laid down carly in thethirr
M_recnth century. The oldest brass in existence atthe present
d..ly isthat to Bishola Yso von \\?ilpc, 1251,
atverden, Hanover: An English brass of
1208 formerly existed at Bedford butis
now lost. Probably the uise of brasses arose
from several causes The stone effigies of—
the vaimls century were cumbersome,
costly, and subject to damage from varied
causes, and in thecascot the Eastan
counties the carriage ofaheavy mass of~
stone would cost more than the amount
charged by the mason for his labour—

Dlu‘ingthn:. twelfth centu ry cnam clled

brass had been used for'book covers and
'rcliq uiaries and the transition from a book-cover'to a brass
ctfigy wasbutan claboration ofan cxisting process. There is litde
doubt that many ¢a l‘ly brasscs were 1‘ichly cnamelled altl'mugh
the colours have by now mostly disintcgy‘arcd ]

--Although we speak of brasses, the material used was not brass

butlatten’ 2 cmupound of copper, zing, lead ,and tin. The slabs

—f’!h\'!l;E Ysovori Wil p‘-.‘

1231, Verilen Hanover~




of latten were manufactured mainly around Cologne and shippcd

i
i
to English East coast ports where they were shaped .cngrnvcd ,and .
e, i i y
J“.'--
1aid by English workmen.
JRUY ¢ SIR d Bl 4
Sir-John d Abernon,, E || Thecarly plates were thick and heavy and
at StokedAbernon, ||p = '_ e s
Surrey M W ““W the cffigies life-size oreven larger: Large— ’
. =) o
¥ =|| surfaces werc madeup of tiwo ormore— G
g S| laten plates neatly joined. <
| || The carliest brasses were nearly all to the -
=} e
F: w|| Mmemory of ecclesiastical dignitarics, L
Z 4 mostly archbishops and bishops,but for el
w [
5 - some reason orother not one of themhas il
© .
a m| survived tothepresentday. The tharee—— pLe
g Fll  thirteenth century brasses now inexist- min
P o : ' 5 §o
o 4 ence in Enghnd are effigies of km.ght‘ - O
=
a = 3
; . Sir John d’Aubernon at Stoke d’Abernon; Y
[ ] ; o 3 5 ; .' i
; =| SirRoge: de Trumpington at Trumpington; e
surRichd.de Blwlinq\thorpc at Busling>
= < e < gl
£ X thorpc ,Lincolnshire. anik
I : ¥4 p T % .
.8 2 —Agreat many fourteenth century fiqures el
[ [ Br-fy

are lifesize (that is, from about four feet ten inches uP\\uu‘L:). It

was unusual at that Pcnod to represent the ﬁ-{un:s otherwise—
L -

than in a recumbent posture. They were often placed undersingle, i
L e




double, or 'ﬂ‘ln:c"b.iy c:uwpics which in some menl:\lcs were of tywo
tiers and in rare cases cven of three. The whole desi gn was then sur
rounded b}r afilletorborder from one and a
half to two inches wide upon which the name,
dcscription , and dateof deccasc of the person
memortalised were cut in Lombardic letters—
usually Fairly plain in. character’and cnsily
rcadable. In the carliest brasses the inscri ption }'"« >
Was Placcd round the cdgc ofthe slab mwhich
thebrass was sct’, and each letterwas cut—
Sch-ntdy out of thebrass and sunk in the-
stone, burt this method was notvery satisface’
ory, and at an carly date the letters were cut
on a narrow border’'of brass. French was the
Lln&uagc @'ncr.llly used in inscriptions.

“The dcvcloPmcnt of armouris tllustrated very
Fully by the cﬁig_‘ies of knights on brasses.
Betwween 1250 and 1325 was the period of the

reinforced chain mail orsurcoat. The earlicst

of this type is the brass of Sir‘john d’Aubcrnoun .The armour con
sists of hauberk(shirt), mail’coif’, chausses (stockings) ,and S{m‘cs

of mail. Steel knee- col.ws,su.rco.lt,&‘-shicld complere the armours”

SirRebert deSctvans,
chartham Kent;

!50 0




THE PERIOD BETWEEN 1350 AND 1400

E N the latter halFof the fourteenth century the d&‘sigu & \\‘orkm.lnshil:

,displnycd in brasses are very fine. The ﬁg\urrs are usuauy from four

Rt‘::i:ldhi de Malyns
and his fwe wives,
at Chinner, Oxford
shure, 45.55. i

to five feet In hcight and
pothh male and female-
figures usually have an
[

animal at their'feet; a
lion forthe gmltle‘man
anda dog,soumctinws
two, for the lady. Insome
cases the little pet dog-

“
is no larger than the—
hand of the lady. There
are two doc,;s at least

[

which have names g_’wen

them on the brass ; thus

at Ingham, in Norfolk ,we have Jakke) and at Deerhurst, n Glou-

cester, we still can read the name Terri’ 1t is curtous that nine—

out of ten ﬁgm*cs of animals at the feet of effigies face towards

the leftof the spectator.

Somc of the finest bracket brasses date firom this Fm*iod and the

fust years of the next century, an d are reckoned amon g'the——'—"

=

=

I

=
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Pri zes of the collector. Variations on the more usual type of monument
are cross brasses, of which the el igi ous troubles have left us very
few. Cross brasses fall into three roups : floriated crosses with a
long stem, enclosing within thehead the figure of the deceased |
"
octofoil crosses with {-'Lgun:s inthehead ;and crosses without—
flqures. Amom{ the third class the variety is endless.
L B [

“The 1.311.3tmge mnPloycd in IIISCI‘IPUOHS WAS changcd durmg the—
centu ry from Norman French toLatn.

~This century was amost excellent one for brasses ; the cl.mwiml—-'

L
was conventional without stiffness, the folds fewand grace ful ,the
types of armour fAitha Llly copicd ,and the lines well engraved.No
attempt was madeart shadim{ and every line had its purpeose.
L
Inea rly cxXa :11Ples esPcci ally itwould be found difficult to strike
out any line without;s]aoilinq the whole design. About the—
“ [
middle of the century small brasses commemorating pertry
2 _

tradesmen heralded the rise of the middle classes to Prosl,wcrity.

=\
- D3 \¥ NG, W Pictortal compartment:
° = ° below the feet of Adam
o o g o deWaisokne, 1319,

h’m-{& Lynn., Norfolke

\




THE PERIOD

SirNicolas Hawberk g
1407, zrd husband o

of Zady Joan cobham - l
Cobham, Kent— 7

L

B e

BETWEEN 1400 AND 1450

(' OME of the most excellent of our brasses

_ T ywere Produccd during this Pcnod...Thc
eﬁigics Were simply well-conceived outlines
owing little to ornamentation orextran-
cous items.Canopies and figures werenow
made smaller but yere bcaut‘iﬁdly drawn
and equally well cut.

“Theinscri Ption filletwas often omitted,a
Plnu‘ being substituted at the feetof the-
figures. People began to perpetuate the—
number and sex of their ol’rk}n‘mg by lactde
effigies Phccd beneath the inscription_..-'
label or :ﬂongside their parents.

J:lori:ltcd crosses with figures intheir—’
heads ceased about the end of this pcriod.;
folited crosses orcrosses flawry took their

Plncc. Brackerbrasses became very rare="

]:i‘lurcs WETe in.varinbl}r draoywvn fullface or'dh‘ccdy F.lcin.{' the—

gpccra.tm'.—l“hc Portl*:tyal of kneelin g'ﬁguras‘ commenced at this
~

time .'Knig;h‘rs wWere ncnrl.y :11\\1_1}_25 chiCré‘d with the bascinet &

only towards theend of the Period are cﬁiq\ics barcheaded .




THE PERIOD BETWEEN I450 AND 1500

T’" } URING this pcriod armour \\*.1:;111‘ought

to kcx‘P pace with the ﬂourishi.ngs of the—

& othe Point of. nbmu*dity and inorder
JI‘ITI.C‘LU'CT:I t11£.' Cl'l‘{l'ﬂ.\’t’l" WAS :ll.‘f To over—=
“
> s Twl - This eleg: Tines it
step thes unplu ity of his Lli...&i‘llt lines inan
.R.t‘l'cnlpt. to Pr‘od uce sometha nc_( onate.
L i

]:igurcs were noy much smaller. Rnic{lu's
t { -

were shown without helimets ; ladies were
attired ingrand dresses and astonishing~
-~ L
hmdg&u‘fﬂw ‘butterﬁy headdress caused
the ﬁgur‘cs tobedraywn three.-clua rter face
forthe frst time .Sluding orcrosshatch-
ingc.lmc into vogue cwithita pe riod of

dcgencracy bcgnn.

<Nicholas Wotton with hiswife

B = G GV and fomily’, 1490, at Bmfc[:hr.ui
'ﬁumﬁrﬂ':wbn L\‘ttm"l'ﬂmn?i_ﬁ‘fl;q ) A X8cton Malherbe, Kent. Typical r-fpm'.\‘
‘m&l@ﬂbi“qoﬁ'qt'mM?&ﬁfwﬂﬁuﬂ]l’ﬂ”bﬁmmmﬁ T of chuldren on abruss,

Tivo knights and tive
L.

ladies, (g gi To -']m ,Ar

YWrittle, Essex.




THE PERIOD BETWEEN 1500 AND I550

“NGRAVERS of this Pc;iod tried to attain effect by means ofamass
ie

B__of detail on small figures The figures lost theirwonted graceyvere
§ L&

Robert LAHH(I\‘II DCL
. -

1518, Queens ( olicq‘t

oxford.

often ill —Fmpm*tioncd ,frequently drawn
three- quarter view show ofF their fine—
attire, and overburdened with cross-hatched
orlinesh Ading. Thus came about a collapse
of the art from which it never recovered.
Portraits were sometimes arl'eanted but
were seldom successful . The little mummy ~
like figuures of children (chrysoms), swathed

in bandages, were shown sometimes alone,
sometimes in the arms of adults.

Mural brasses fust became generat at this.
time, frequently showing figures knecling
on tessellated pavements orona cushion o
before a prayerdesk. Children, in some cases,
were Pm“trayed kneeling in serried ranks

behind their parents, the girlsbchind their

motherand the boys behind theirfather. One rcdccmiug feature-

of the Pm-iod was the introduction of the heraldic tabard and em-

blazoned mantle which were ;11\\va-ys well draywn & cngr*:mcd A

=
-y

b

£




THE PER1IOD BETWEEN 1550 AND [600

{ VERY poor time forbrasses The number laid down between the-

death of Henry viit and theaccession of Elizabeth decreased en-

Thomas Hawkins,

Rroughton -under=
Bleat ,Kent. 1587

ormously and thcy were small insize and
R decadent in design Thereign of Elizabeth
Saw A great increase inqua ntity, though_
0 not in cIu:tlity. The Pla.tcs WETe oW Thanu
factured in England butwere sothinthar
Rt the later brasses are by now verybatwered.
=i Only the incrc::sing Populanty of themur:
2 albrass has preserved intact any of the—
X monuments of this Period The dr;nving
was weak and uncertain,with a reat—

- deal of erratic shading,and the cutting:
L& L

3

¢

was very shallow.

“There were no new develoPmem:s of any

. interest; the old traditions were continued

tiwugh thereis alarger Proportion of the
L

curious brasses, such as the sertes some
times called Bedstead Brasses, commemoratin g women who died
in childbirth. The old use of rcligious symbols d isn})]:acm-cd under

the influence of the Reformation :all cq;m*icnl .s'yml\wls e Plnccd them.
L%




Su-NicholasWadham
a fus wifc Dorothie;
1018, ar Lhininsrer;

Somarset.

THE PERIOD OF 1600 AND BEYOND

\Q\FTE R the reign of Elizabeth brasses became rarer and even
f5 L.

3 poorer than before. Almost the only tolerable examples are

thebrasses of Samuel Harsnett
Archbishop of York,1631, At~
Chi well, Essex, and of Su- Edwd.
Fulmer; 1629, atkE <t$uttm1,l{mt.
Very feywbrasses were [aid down
during the seventeenth centt try
and none are of much interest.
In the cighteenth century the

brass scemed t© disaPPcar.'

Either the cnqmwinc(of brassces
“ “

became alost art aftera Pcriod

i

e T

affe usﬂu 2B 3 4

oo qoy o dog e A sty

: k o5
g1o1 avilr ﬂgo 9l 23 pa1q 01, Mmm‘e@uﬁg‘ug i ed?

of decadence, orafashion bcg_\n
faeu0j3p u160N0 UIBERL JOurgegro ey Ambsa 30 H ol emanded a different”’
e ,ﬁg;",“‘g“;gm“;:f;” {iﬁé?mws el which deman different
: 9] (01, WEY QPSP £11Y ST Wayqu e 010 LEs ) 4 y

IIRIOE 0 Ageq & oI ) 3] Jadomy avp qauasut J type of memorial ;swvhetherthe

e e T =

S

mural monument or thc stone

slab, usually with heraldic
be;lrings, set into the floorof nave orchancel .For'these reasons

the cigh.tecn.th century has l:n‘odl 1iced only four'brasses. Nineteen”

th century brasseswere mostly archaistic 'imit:xtiormofold.-stylcs.




Nichel ae ‘._;L‘f't‘ =

Priest,c1320 Woodchurch Hent:

Wrtren & tllumainared

C bound {‘}-' john Woodcoci~_
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